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French Impressions is a concert dedicated to the French music written for the fluteclarinet-piano constellation.
It contains a selection of 7 different works composed during the 19th and 20th
centuries – a trip across different techniques, styles and colors through the blend of
these three instruments.
The total duration of this concert is 80 minutes, including a 20minutes break.

Charles Koechlin (1867 - 1950)
Sonatina Modale, op.155a (1936)
I. Andante moderato
II. Allegro moderato
III. Andantino
IV. Assez large, expressif
V. Allegro

Maurice Ravel (1875 - 1937)
Gaspard de la Nuit
Trois poèmes pour piano d’après
Aloysius Bertrand (1908)
III. Scarbo

Camille Saint-Saëns (1835 - 1921)
Tarantella op. 6 (1857)
Claude Debussy (1862 - 1918)
Prélude à l'après midi d'un faune (1894)
André Jolivet (1905 - 1974)
Sonatina for flute and clarinet (1961)
I. Andantino

Jacques Ibert (1890 - 1962)
2 Interludes (1946)
I. Andante Espressivo
II. Allegro Vivo

Maurice Emmanuel (1867 - 1938)
Sonatina en trio for flute, clarinet
and piano (1907)
I. Allegro con spirito
II. Adagio
III. Molto allegro e leggierissimo

Sonatina Modale Op.155a (1936)
Charles Koechlin (1867 - 1950) was a French composer and teacher that was a political radical all his
life. He studied at Paris Conservatoire, where he met Maurice Ravel, Francis Poulenc and Gabriel
Fauré. Sonatina Modale, Op.155a is a piece based in modal harmonies and scales, typically from the
Medieval Era. These harmonies derive already from old grieg scales, and some motifs and shapes were
rediscovered during the 20th century by composers like Koechlin, Mussorgsky or Debussy.

Tarantella op.6 (1857)
Camille Saint-Saëns (1835 - 1921) was a French composer, organist and pianist that lived during the
Romantic period. He wrote more than 400 works and approached all musical forms, showing
predilection for the Classical style and its lightness. Tarantella Op.6 is Saint-Saëns first concertante
piece, originally written for flute, clarinet and orchestra; 22 years later, the composer himself
transcribed the score to be played with piano accompaniment, the version most commonly performed
nowadays.

Sonatina for flute and clarinet (1961)
Andrè Jolivet (1905 – 1974) was a French composer and conductor. His first period as composer was
full of atonality and modernistic ideas. Jolivet’s aesthetic ideals changed throughout his career but
his intent as a composer stayed still, giving back to music “its original, ancient meaning, being the
expression of the religious beliefs of human groups”. Sonatina for Flute and Clarinet is written after
his atonality period, in a more tonal, spiritual and lyrical style. The piece rejects the idea of
mechanical music and instead explores the meaning of dissonances, colors and textures provided by
both instruments.

2 Interludes (1946)
Jacques Ibert (1890 - 1962) was a French composer with a very fruitful production, including
ballets, operas, incidental music and film music among others. He did not attach himself to any of
the prevalent genres of music of his time and has been described as an eclectic with a very sensitive
perspective. These aspects are seen in Deux Interludes, where the composer masters the use of colors
provided by the flute and clarinet. The first movement, timeless and delicate, represents a stylistic
projection of France in the most poetic way. The second interlude represents Spain with a spicy
Andalusian dance alla Gitano; the rhythmical figures in the piano part evocate a flamenco guitar,
while the melodic and ornamental lines by the wind instruments evince a vivid Iberian perfume.

Gaspard de la Nuit: Trois poèmes pour piano d’après Aloysius Bertrand (1908)
Maurice Ravel (1875 - 1937) var en fransk komponist, pianist og dirigent, ofte forbundet med
impressionismen. Gaspard de la Nuit er en suite til solo klaver i tre satser. Hver af dem er baseret på
et digt fra samlingen Gaspard de la Nuit, skrevet af Aloysius Bertrand. Scarbo er især berømt for sin
virtuositet og betragtes som et af de mest vanskelige solo klaverstykker. Satsen repræsenterer den
natlige ondskab fra et lille væsen eller nisse, der fremstiller piruetter, flyder ind og ud af mørket,
forsvinder og pludselig dukker op igen. Dens ujævne flyvning, der rammer og ridser mod væggene,
og kaster en voksende skygge i måneskin, skaber en mareridtsscene for observatøren, der ligger i
sengen.

Prélude à l'après midi d'un faune (1894)
Claude Debussy (1862 - 1918) is considerated as the first Impressionist composer. He regarded the
classical symphony as obsolete and sought an alternative in his symphonic poems, with a very
personal style of harmony and orchestral colouring. Prélude à l' après midi d' un faune, is a
symphonic poem based in the poem of the same name written by Stéphane Mallarmé. In words of
Debussy himself: “The music of this prelude is a very free illustration of Mallarmé's beautiful poem.
By no means does it claim to be a synthesis of it. Rather there is a succession of scenes through
which pass the desires and dreams of the faun in the heat of the afternoon. Then, tired of pursuing
the timorous flight of nymphs and naiads, he succumbs to intoxicating sleep, in which he can finally
realize his dreams of possession in universal Nature.”

Sonatina en trio for flute, clarinet and piano Op.11 (1907)
Emmanuel Maurice (1862 - 1938) was a musicologist and composer, specialized in the music of the
Ancient Greece. He taught music history at the Paris Conservatory and among his students were
Olivier Messiaen and Claude Debussy. The Ancient Greece is very present in Maurice’s compositions,
frecuently based in asymmetric rhythms, exotic melodies and modal cadenzas. Sonatina en trio pour
flûte, clarinette et piano is written in three movements, were the composer reflects some of his
innovations and his modal conception of music. It starts with a jovial Allegro con spirito full of
asymmetries, goes through a meditative Adagio and ends with a powerful Allegro molto e
leggierissimo that reminds of a light-footed scherzo.

THANK YOU FOR COMING TO THE CONCERT!

